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RUDOLF MATZ: »THE FIRST YEARS OF VIOLONCELLO« 

CHAPTERS MARKED WITH • FORM A SEPARAT VOLUME 


PART ONE 

(in three volumes) 

• FIRST CLOSE POSITION 

I. Bowing on Opcn String«, Changing of Stringi 

II. Exercises of Semibreve« (Whole-Note») on One String 

III. Cbanging of Bow .' 

IV. Exercise« of Minims (Half-Notes) on Two String« 

V. Exercise« for a Suppleness of Finger« 

VI. Exercises for a Supple Changing of String« 

VII. Double-Chord« (Doublc-Stoppings) 

VIII. Arpeggio 

IX. Twenty Eiudcs in Crotchets (Quarter-Note») 

X. Siiteen Melodious Etudes 

XI. Scales, Interval«, Accorda 

XII. Six Musical Piecei with Piano Accompaniment 

Simultaneouslv wlth Chapter X. take the suitable piecei of the 
volume THE YOXJNG CELL1ST 

• TECHNICAL EXERCISES I. 

XIII. Some of the Close Positions on the Fingcrboard 

Fourth position; on the changing of positions; changing of 
the first and the fourth position; half-position; half-tone 
shiftirig with one finger; replacing of fingers (substitution); 
changing of the first and the half-position; raised third po- 
sitioni; changing of the fourth and the raised third position 

XIV. Eiercisej for the Strengthening and Independence of 
Fingers 

Exeroises iin the first position for strengthening the fingers; 
exercises for the third and the fourth finger; exercises for 
the forming of the grips; the first finger laid across two 
strings 

XV. Exercisej for the Development of the Right Hand 

Various types of bowings in quadruple and triple bars; 
bowings on two adjacent strings; arpeggios on three strings; 
five themes with variations 

Chapter XIII is to taken simultaneouslv wlth the corresponding 
etud.es of the volumes »For Young-Hands « ond - 25 Etudes«. 

PART TWO 

(in five volumes) 

• TECHNICAL EXERCISES II. 

XVI. Open Position 

Expanding of the strech by removing the first finger; fourth 
open position; third close position; replacing of the second 
and the fourth finger; half-tone shifting of the first finger 
simultaneously with contracting and expanding the strech re- 
spectively; changing of the first and the fourth open posi¬ 
tion; čxpanding of the strech by removing the thumb and the 
other fingers from the first finger; raised first position; raised 
fourth position; various combinations of open and closed po¬ 
sitions; flageolet in the midle of the string 

• »FOR YOUNG HANDS« 

54 short etudes serving as preparatory exercises for and as 
completion of the volume »25 Etudes« 

• 25 ETUDES 

XVII. 25 Etudes 

arranged progressively according to the material of chapter 
XIII and XVI 

• COMPOSITIONS WITH PIANO ACCOMPANIMENT 
XVIII. SHORT SUITE 

The movemerits composed in the romantic style may be per- 
formed singly or compIetely. (First close position, fourth po¬ 
sition ad lih.) 

SONATA DA CAMERA 

Short movements in the baroque style. 


SONATA IN THE OLD STYLE 

Lower close positions (chiefly the first and the fourth po¬ 
sitions), flageolet on the middle of the string 

• SUITE IN C MAJOR FOR VIOLONCELLO SOLO 

Prelude — Allemanđe — Courante — Sarabande — Bourće 
I and II — Gigue 

Preparing for the performance of the Suites by J. S. Bach 
(First aiuid fourth close positions, flageolet in the middle 
of the string) 

PART THREE 

(in four volumes) 

• POSITIONS AND SHIFTS 

XIX. Positions and Shifts from the Half-Position to the Octave 
Position 

CHANGING OF POSITION WITH THE HAND IN CLOSE 
STRETCH 

Shifts for the minor and the major second; shifts for the 
minor third; replacing of fingers on the same string; shifts 
for the major third; shifts for the pure and for the enlarged 
fourth, or the diminished fifth; double-chords. 

CHANGING OF POSITION SIMULTANEUSLV V/ITH CHANGING 
OF STRETCH 

Expanding and contracting of stretch during the shifts; gra- 
dual exercices for the shift with changing of stretch; repla- 
cement of the fingers on the same string; replacement of the 
fingers simultaneously with changing of strings; double- 
chords; prodressive shifts within lower, positions; exerciscs 
for a good orientation on the fingerboard. 

HIGHER POSITIONS 

Exercices for an accurate p'acing jf the left hand in the 
octave position; eiercices for the changing of stretch; shifts 
from the fourth position to the higher positions; changing of 
positions simultaneously wif.h changing of strings; connecting 
of higher positions with lovver positions. 

XX. Connecting of Adjacent Positions 

Narrowing; spreading; extension of a fourth; strech of a 
fourth with the second and third fingers fixed; connecting 
of adjacent position bv narrowing, spreading, half-tone 
shifting, and replacing of the fingers; chromatic scale and 
diminished seventh" chord. 

• TECHNICAL EXERCISES III. 

XXI. Exercises for the Fixing, Independence, and Strengthening 
of Left-Hand Fingers 

Scheme of fingers placing on two adjacent strings (16 grips); 
exercises for the percussion; 16 grips on different places of 
the fingerboard; independence of the left and of the right 
hand; exerci,ses according to the Geminiani-grip; exercises for 
the fixing and tho independence of the fingers, with the sup*- 
porting fingers in lying attitude. 

XXII. Exercises for the Development of the Right. Hand 

Six fundamenta! bowing types. Various applii itions of the 
detachć; bowing wi,th an equal stroke; bowing with an unequal 
stroke; alternation of the dynamic degree; staccato; martel- 
lato; leggero and saitellato; uneaual and dotted rhythms. 
About the relation of the bow to each string. Three direct- 
ions of bowing on each string; instructions for the changing 
of strings, and for th* playing of arpeggios; daily exercises 
for the development ot the wrist supoleness. 

• SCALES THROUGH TWO OCTAVES 

XXIII. Scales; Interval«, Accord« 

TECHNICAL ANALISES 

Scales vvith the use of the open string; scales without the use 
of the open string — transition to the next string by means 
nf glissando; transition by means of expanding the first or the 
foyrth finger, but \vithout glissando; changing of strings con- 
nccted with changing of positions; thirds; broken three-chord; 



riouble thirds'and sixths; accords with three-chorđs and four- 
chords. 

SCALES AND CHORDS ON ONE STRING 

Exerciscs for a supple shifting of positions, and for eonnect- 
ing successions of scales' and of accords on one string; scales 
according to their positions on the fingerboard, 

MAJOR AND MINOR SCALES 

ff SO ETUDES 

XXIV. 30 Etudes 

distributed progressively, according to the material of the 
Chapters XIX and XX. 

PART FOUR 

^ INTKODUCTION TO THE PLAYING IN THE 
THUMB POSITION 

XXV. Preparatory Exercises for the Playing in the Thumb 
Position 

Posing of the thumb and the other fingers on the fingerboard; 
sixteen short etudes. 


PART FIVE 

(in two volumes) 

• TECHNICAL EXERCISES IN THE THUMB POSITION 

XXVI. Analysis of the Technical Problemi of the Thumb 
Position 

Rašsed position of the third finger; use of the fourth finger; 
transition of the thumb across the strings; place-changmg of 
the fingers within the position; extending of the thumb po¬ 
sition (removing of the first finger and the other fingers 
from the thumb — removing of the thumb from the first 
finger and the other fingers — percussion by the thumb); 
shiftimig of the thumb position on the fingerboard; thirds; 
octaves. 

• 21 ETUDES IN THE THUMB POSITION 
XXVII. 21 Etodei 

Distributed progressively, according to Chapter XXVI. 

PART SIX 

(in two volumes) 

• CULTIVATION OF TASTE AND OF TECHNIQUE 

XXVIII. Connecting the Deeper Positiom with the Thumb 
Position 

Different possibilities and ways of shifts from the lower 
positions to the thumb position, and viče versa 

XXIX. Double-Chords and Flageoleti 

Thirds; octaves; decimes; double-ehords; natural and artifical 
flageolets. 

XXX. Exerciies for the Cultivation of the Tone 

Vibrato; modelling of the tone, and forming of the phrase 
(application of technical means to styles of different epochs); 
about the fingering; sulla tastiera; sul ponticello; pizzicato. 

XXXI. Exercises for the Suppleness of the Right Hand 

Various jumping and thrown ’bowings; chromatic scale per- 
formed by means of glissando, thirds and octaves; arpeggions. 

0 SCALES AND ACCORDS THROUGH FOUR OCTAVES 

XXXII. Exercises for the third and fourth octave of the scale; 
various possibilities of the fingering; preparatory exercises 
for the standard fingering of the higher octaves; practical 
fingerings of the scales through four ocfaves (six fingerings 
of the D major scale!}; accords in the high thumb positions; 
accords through four octaves; 'scales and accords on one 
string. 


THE Y O U N G CELLIST 
48 Short Pieces 

24 Pieces for Violoncello with Piano AccOmpanlment 
12 Pieces for Two Violoncellos 
12 Pieces for Three Violoncellos (or for Cello-Ensemble) 
Useful for the beginning stage of teaching 


VIOLONCELLO AND PIANO 

9 THREE SONATINAS 
Sonaiina in C major 

(First close position; fourth position ađ. hb.) 

Sonatina in g minor 

(From the first to the fourth position, close and open 
positions) 

Sonatina in a minor 

(From the half-positjcsi to the octave position) 

© SONATA IN E MINOR 

Allegro moderato — Andante —- Allegro 
(Lower positions and thumb position) 

® ANDANTE AND RONDO 

(From the first to the fifth position) 

® SUITE IN G MAJOR 

(Lower positions — development of the right harad) 

9 MELODY AND CAPRICCIO 

(Shading of the tone; ski.ll of the left and of the right 
hand) 

• LYRICAL SKETCHES 

Elegy — Recitative — Lullaby — A Tale in the Dusk 
Rondinio — In Istrian Manner — The Homet 
(Compositions developing the sense for interpretationi) 

• ELEGY AND HUMOROUS SKETCH 

(Recita'tion and melodzousness of the tone; brilliancy of the 
technique of the left hand) 

9 CONCERTINO 

(Preparation for the performanse of compooitfons in coti- 
certo-style) 

• BAROQUE CONCERTO in F major 

Andante maestoso — Allegro — Sioiliano e recitativo. — 
Allegretto grazioso 

• CLASSICAL CONCERTO in D major 

Allegro — Adagio — Allegro vivace 

VIOLONCELLO AND ORCHESTRA 

» ELEGY AND HUMOROUS SKETCH 
Violoncello and string orchestra 

• CLASSICAL CONCERTO in D major 

Violoncello and orchestra 

VIOLONCELLO ENSAMBLES 

• DUET FOR TWO VIOLONCELLOS 

Allegro con brio — Andante — Minuetto — Adagio; 
Allegro 

9 VIOLONCELLO QUARTET in D Minor 

Allegro — intermezzo — Minuetto — Andante -— Finale 
in modo rustico 

» SUITE FOR SOLOS AND VIOLONCELLO ENSEMBLE 

Preludio — Quasi una rhapsodia — Introduzione e Scherzo 
— Postludio 

(Instrumentation: 12 + 8 + 8 + 8, at least 6 + 4+ 4+ 4) 


The quoted works of 

»THE FIRST YEARS OF VIOLONCELLO« 
and ali other Yugoslav music publicaticms 
may be obtained from 

MUZIČKA NAKLADA (MUSIC PUBLISHERS) 
Zagreb, 10 Opatička, Yugoslavia 




